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GUIDELINES FOR APPLIED VOICE

Auditions:

An audition is required to register for major applied voice numbers. If you are a new student or a
transferring student, you must audition for placement in the program. Auditions are usually
scheduled the week before classes begin or during the week of registration and at the end of the
first repertory class on Thurssday during the first week of school. All new students should check
with the Vocal Area Coordinator for the exact day of auditions. If new students fail to audition
during either of these times, they will automatically be placed in MUSA 173 by the office
(see number explanations below).

Performance Major Eligibility:

The MUSA 246 jury for B.M. applied voice majors will be considered a true performance for the
voice faculty to determine your eligibility to continue as an applied major. This jury will be 15
minutes in length (rather than 10 minutes), and the student can expect to sing several selections
from his/her repertoire.

Repertory Class:

Vocal repertory class is a required part of your applied vocal study and is required for all music
majors. Guidelines for repertory class are found in the subsection entitled Repertory Class
Requirements and Student Recitals. Repertory class meets on Thursday mornings from 11:30
a.m. to 12:45 p.m. Please ask your instructor for exact location.

Explanation Of Applied Numbers and Sections:

All call numbers for applied lessons are available by calling the UNLV Music Department: 895-
3332.

o Performance majors must enroll for 4 credits each semester.

. Music education and theory/composition majors studying voice must enroll for 2 credits
(section 003) each semester.

. Section 0003 allows students to receive an hour lesson while only registering for two

credits (see below).*

4 credits = 1 hour lesson. (Section 002). All performance majors must take 4 credit hours of
applied voice each semester.

2 credits = 1 hour lesson (Section 003). Music education majors are required to take 2 credit
hours of applied voice per semester.

*In addition to the credit hour fee, a special instruction fee is charged for applied lessons.
See the class schedule for details.



Music Major Applied Voice Course Numbers:

Freshman: MUSA 145 & 146 Senior MUSA 445 & 446
Sophomore: MUSA 245 & 246 Graduate (M.M.) 7610 & 7620
Junior: MUSA 345 & 346 Doctoral (D.M.A.) 7640

Typical Applied Voice Course Progression:

Bachelor of Music in Vocal Performance

Course Number Section Credit/s

Freshman: MUSA 145 2 4
MUSA 146 2 4
Sophomore: ~ MUSA 245 2 4
MUSA 246 2 4
Junior: MUSA 345 2 4
MUSA 346 2 4 & MUSA 399 (Junior Recital)
Senior: MUSA 445 2 4
MUSA 446 2 4 & MUSA 499 (Senior Recital)
Bachelor of Music Education & Bachelor of Arts
Course Number Section Credit/s
Freshman: MUSA 145 3 2
MUSA 146 3 2
Sophomore: ~ MUSA 245 3 2
MUSA 246 3 2
Junior: MUSA 345 3 2
MUSA 346 3 2 & MUSA 399 (Junior Recital)
Senior: MUSA 445 3 2
MUSA 446 3 2 & MUSA 499 (Senior Recital)




Other Applied Voice Course Numbers:

760q first and second semester Masters, non-performance majors.
767q section 5 is the graduate number for students in the MFA Program (Theatre Arts).

MUSA 173 is the number for: B.A. track music majors who have completed their MUSA 246 jury
before the music faculty; Non-voice music majors studying voice (section 001 = 1/2 lesson and
section 002 = 1 hour lesson); and persons who have delayed progress through the number system.

Applied numbers for Theatre Majors taking applied voice.

Freshman: MUSA 147 and MUSA 148
Sophomore: ~ MUSA 247 and MUSA 248
Junior: MUSA 347 and MUSA 348
Senior: MUSA 447 and MUSA 448

Scheduling Lessons | Accompanists:

It is the student’s responsibility to contact their teacher to schedule a lesson time.
Students are required to have an accompanist at each lesson period.

Obtaining an accompanist is the student’s responsibility.

Please ask your teacher for guidance when selecting an accompanist!

Repertory Class Requirements and Student Recitals:

Vocal repertory class is required of all students studying in applied numbers, including vocal
majors registered for MUSA 173. Studio repertory classes are combined for the semester. Please
check with your teacher to see where your repertory class meets.

All students will meet together every Thursday during the semester. The Vocal Area Coordinator
in conjunction with the voice faculty will schedule repertory recitals (these recitals are
DIFFERENT AND SEPARATE from the Music Department Convocation Recitals on
Wednesdays). Students will be selected to perform on repertory recitals by the voice faculty.
Special master classes or other presentations may also be scheduled during the semester for the
entire repertory class. Only one absence is allowed from repertory class. Each absence thereafter
will lower the final jury grade by one full grade.

Each student, whether graduate or undergraduate, taking two or four credits of applied voice will
have the opportunity to sing in repertory class. Students registered in MUSA 145, 146 may or
may not sing in repertory class. Selection for performance in repertory class will be at the
discretion of the voice faculty.

Music education non-voice majors taking MUSA 173 to fulfill curriculum requirements may have
the opportunity to sing in repertory class.

Participation is part of growth and learning. REPERTORY PERFORMANCES MUST
BE MEMORIZED. Please dress well for the class.



Stay Informed:

¢ Repertory Class information and other pertinent information about applied voice is posted on the
Vocal Area bulletin board across from HFA studio 133. Check it daily!

¢ There is an Opera Bulletin board next to HFA studio 132. Please stay informed and check the
board periodically for listings of important upcoming auditions.

UNLYV VOCAL FACULTY
Dr. Alfonse Anderson Serdar Ilban
Juline Barol-Gilmore Dr. Carol Kimball
Michael Cochran Prof. Christine Seitz

Dr. Tod Fitzpatrick*

ADVISORS FOR THE VOCAL & CHORAL AREAS

Dr. Alfonse Anderson HFA 127 Performance Majors x 4073
Dr. Tod Fitzpatrick* HFA 129 Performance Majors x 2540
Dr. Carol Kimball HFA 226 Performance Majors x 3735
Prof. Christine Seitz HFA 131 Performance Majors x 3073
Prof. David Weiller HFA 135 Music Education Majors x 3008

* Coordinator, Vocal Area




SEMESTER LITERATURE GUIDELINES

FOR VOICE MAJORS
Freshman
(2 and 4 credits)
MUSA 145 - 4 Songs MUSA 146 - 4 Songs
1 Italian 1 Italian

3 Songs, instructor’s choice 3 Songs, instructor’s choice

No opera/oratorios arias should be assigned at this level unless the student is unusually gifted and
the instructor and student desire the challenge.

Sophomore
(MUSA 245, 246)

4 Credits - 8 Songs 2 Credits - 6 Songs

2 Italian

2 German

1 French (not memorized)

1 Opera/Oratorio Aria

2 Songs, instructor’s choice

2 Italian

1 German

1 French (not memorized)
1 Opera/Oratorio Aria

1 Song, instructor’s choice

The aria chosen should be of minimal difficulty and length. Arias are not mandatory and another
song may be substituted.

Junior
(MUSA 345, 346 — MUS 398, 399)

4 Credits -8 Songs 2 Credits - 7 Songs

MUSA 345 MUSA 367
New repertoire in preparation for the Junior recital. Instructor’s choice.

MUSA 346

MUSA 368
Recital preparation

Recital preparation

MUS 399

MUS 398
Applied recital number

Music Ed. recital number

* At the junior level, each voice major is required to present a half recital. Students presenting

recitals are expected to sing with acceptable vocal technique, solid musicianship, and expressive
interpretive skills.



Senior
(MUSA 445, 446 — MUS 499)

4 Credits - 12 Songs

MUSA 445
All new repertoire, chosen in conjunction with the teacher in preparation for the

Senior recital.

MUSA 446
Recital preparation

At the Senior level, each performance major is required to present a full recital. The program
should be well-rounded, reflecting a diversity of styles and languages.

MUS 499
Senior recital number

Graduate Level
Master of Music (MUS 761q, 762q)
Doctor of Musical Arts (MUS 764q)

All repertoire at the graduate level will be chosen in consultation with your instructor.

4 Credits (Section 002) - 12 Songs*
2 Credits (Section 003) - 8 Songs
2 Credits (Section 001) - 6 Songs

* Two of these songs may be substituted for an operatic role (MUSE 404), provided it is
performed in the same semester as the jury.

Note: Music majors registered in MUS 7600 will be required to take a jury.
Repertoire requirements will be at the discretion of the teacher. Doctoral students must sing a
jury to demonstrate satisfactory progress during semesters in which no recital is performed.



JURIES AND RECITALS

Guidelines for Juries:

e Criteria for jury evaluations in the first two years can be found on the VOCAL AREA
REQUIREMENTS MATRIX page in this handbook. All vocal majors, whether their emphasis is
music performance or music education, are required to be proficient at these levels for the first
two years of study.

e All songs must be memorized with the exception of oratorio arias, chamber works, and stipulated
literature at the Freshman and Sophomore levels.

e If a student chooses not to sing a song requested by the jurors which appears on the repertoire list,
the final grade will be lowered by one grade.

e Anunexcused absence from the final jury will result in failure of the applied credits.

e Students are accountable for the literature performed with regard to composer, style, poem and
translation.

e Students need to make a “B -” grade or better on the jury. If the averaged jury grade is below that,
they will be required to retake the number.

Requirements for Convocation Recitals:

e Students registered for MUSA 245 and above are required to perform on departmental student
recitals (convocations) once each semester. Convocations are held in the Beam Recital Hall on
Wednesdays from 4:00 to 5:00 p.m. Recital repertoire must have been performed in repertory
class prior to the recital appearance. Forms for recital appearances are available in the Music
Office. Your applied voice instructor and the vocal coordinator must both sign this form.

Guidelines for Junior, Senior and Graduate Recitals:

e Junior, Senior, and Graduate students presenting recitals should schedule performance dates as
soon as possible. The Music Office requires these dates to be scheduled by Friday of the third
week of the semester in which the recital is to take place. Please see the Music Office for
information on scheduling recitals.

e The jury given in the semester preceding the recital will determine a student’s readiness to
perform a recital in the next semester. If the voice faculty feels that the student is not sufficiently
prepared to present a recital, the recital will be postponed.

e Graduate Recitals: No standard operatic literature should be programmed on masters’ recital.

e All students presenting Junior or Senior recitals are excused from giving jury the semester of the
recital. (However, if the recital is postponed or cancelled the student will be expected to perform
a jury that represents their work for the semester). The recital will have a jury present and the jury
grade counts toward the semester grade.




Grading for Juries and Recitals

e The final recorded course grade for all music major applied lessons, with the exception of MUSA
173, is determined by averaging the progress grade assigned by the instructor with the student’s
jury or recital grade. If the instructor’s grade and the jury or recital grade are only one level apart
(e.g. B and B-), the teacher’s grade will then prevail whether it is the higher or lower of the two.

UNLV VOCAL STUDENT
COURSE RECOMMENDATIONS

MUS 143/144 Foreign Diction for Singers (1 credit)
Fundamentals of Italian, German, and French phonetics and diction as applied to singing.

* This course is offered over two semesters. All vocal students
should register for this course before their junior year.

MUS 426 Vocal Literature

Survey of representative solo song literature, with emphasis on Italian, French, and German art songs. (2
credits)

* This course will be offered in the spring semesters on an alternating basis with MUS 417, Vocal
Pedagogy. Students are urged to complete vocal literature before vocal pedagogy.

MUS 417 Vocal Pedagogy
Introduction to the basic problems involved in the teaching of voice. Study of tone production,
breathing, diction, interpretation, and style. Does not fulfill requirements for elementary or
secondary school vocal methods. (2 credits)

* This course will be offered in spring semesters on an alternating basis with MUS 426, Survey of Vocal
Literature.

MUS 493-005 and MUS 770-001 Body Mapping
This course gives specific information about practical anatomy and movement. Students will
gain ease in performing and learn how improved coordination enables them to avoid fatigue,
technical limitation and injury. (1 credit)

MUS 792 History of Opera
Study of the historical development of opera from Monteverdi to the present with emphasis on
representative works and composers.

* This is a graduate level course. Undergraduates can register for this course only with the instructor’s
permission.

VOCAL AREA REQUIREMENTS MATRIX



Concept MUSA 145 MUSA 146 MUSA 245 MUSA 246
Musicianship
- Rhythm: Accuracy is essential. Accuracy is essential. Accuracy is essential. Accuracy is essential.
- Tempo: Tempo in keeping with the intent of the composer/piece. Increased attention to tempi as indicated by the
Students will be graded according to their technical ability. composer.
(i.e. Fast pieces may be slower than the ideal
metronome marking.)
- Style: Stylistic understanding. Lack of crooning and scooping. Increased understanding of art song and opera styles.
- Dynamics: Not a crucial element at these levels. Increased attention to dynamics. Ability to display
forte and piano.
Tone quality/Technique Progress toward: clarity/focus ~ Continued progress toward: Continued progress toward Focused sound,
(lack of breathiness), relaxed clarity/focus, relaxed jaw, elements in 145/146 plus relaxed jaw, open
jaw, open vowels, inside space. open vowels, inside space. increased consistency vowels, inside space,
in vowel placement. Relaxed correct vowel
laryngeal position, relaxed placement, inside
throat, proper balance of space. Relaxed
registration in accordance laryngeal position,
with style characteristics. relaxed throat, proper
balance of registration in
accordance with style
characteristics.
Intonation: Reasonable intonation As technique improves Increased consistency. Consistent.

Breath Support:

Diction:

Repertoire:

Memorization/Preparation:

Stage presence:

(within technical constraints) so should intonation.

Of paramount importance. Progress towards low breath, no shoulder movement, raised ribcage, good posture

and quiet inhalation at all levels.

Clarity in English and Italian, open vowels and
forward consonants, correct pronunciation within
vocal limitations.

Consult syllabus. Consult syllabus.

Crucial at all levels. Crucial at all levels.

No obvious “twitches” (i.e. gesticulating hand, pacing
swaying, etc.) Correct posture, some overall portrayal of
the general mood of the piece.

Consistency in pronunciation of English and Italian,
increased consistency in pronunciation of German
and French.

Consult syllabus. Consult syllabus.

Increased awareness and development of rehearsal
and performance discipline.

Increased confidence and ease before an audience.
More specific portrayal of the text. Complete word
for word translations and with subtexts.
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UNLYV CHORAL ENSEMBLES & OPERA ENSEMBLES

UNDERGRADUATE REQUIREMENTS & GUIDELINES FOR 2007-2008
FOR STUDENTS WHO RECEIVE A VOCAL MUSIC SCHOLARSHIP

As the UNLV vocal performance ensembles are in a continual state of dynamic growth and change, these requirements and

guidelines will only be in effect for the 2007-2008 academic year. This document will be re-evaluated (and possibly
revised) by the vocal/choral faculty each year in order to create the finest ensemble experiences for our students on
an ongoing basis. For further information students should consult the Vocal Handbook located on the website,
http://music.unlv.edu (click on academics — performance — voice).

CHORAL ENSEMBLES OPERA ENSEMBLES
University Concert Singers (MUSE 108, 408) Opera Workshop (MUSE 104, 404)
Chamber Chorale (MUSE 103, 403) Opera Production (MUSE 480)

Varsity Men's Glee Club (MUSE 106. 406)
Women's Chorus (MUSE 105, 405)

a)

b)

c)

FOR STUDENTS WHO RECEIVE A VOCAL MUSIC SCHOLARSHIP

Students receiving a vocal scholarship from the Department of Music are required to perform in two ensembles each

semester according to the following list. In some cases, both ensembles are assigned by the department, while in
some cases one ensemble is assigned by the department and a second ensemble is chosen by the student in
consultation with your faculty advisor and with approval of the Director of Choral Studies. Students are advised
to perform in no more than 2-3 ensembles per semester. Some ensembles require an audition or approval of the
ensemble director; students who do not pass the audition may be assigned to an alternate ensemble.
Note: Year 3 = students who have passed their MUSA 246 applied jury.

Year 4 = students who have completed their junior recital.

B.M. Applied Performance (Voice)
B.A. (Voice - Recital Track)

Year 1:Concert Singers any choral ensemble or opera ensemble listed above
Year 2:Concert Singers Opera Workshop or Opera Production
Year 3:Concert Singers_or Chamber Chorale Opera Workshop or Opera Production
Year 4:Concert Singers or Chamber Chorale Opera Workshop or Opera Production

B.M. Music Education (Voice)

B.M. Composition (Voice)

B.A. (Voice - History/Literature Track)
Non-Music Majors

Year 1:Concert Singers any choral ensemble listed above
Year 2:Concert Singers any choral ensemble listed above
Year 3:Concert Singers or Chamber Chorale any choral ensemble or opera ensemble listed above.
Year 4:Concert Singers or Chamber Chorale any choral ensemble or opera ensemble listed above.

*Vocal Music Education majors on scholarship are advised to enroll in at least 1 semester of Varsity Men’s Glee Club
(or Women’s Chorus) and an opera ensemble.

B.M. Music Education (Piano)

Year 1:(Contact the piano area for information.) Concert Singers
Year 2:(Contact the piano area for information.) Concert Singers
Year 3:(Contact the piano area for information.) Concert Singers or Chamber Chorale
Year 4:(Contact the piano area for information.) Concert Singers or Chamber Chorale

*All Music Education-Piano students who are interested in teaching vocal music at the secondary level (middle school and high
school) are strongly advised to enroll in a choral ensemble every semester, including at least two years of University Concert
Singers and/or Chamber Chorale.
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UNLYV CHORAL ENSEMBLES & OPERA ENSEMBLES

UNDERGRADUATE REQUIREMENTS & GUIDELINES FOR 2007-2008
FOR VOCAL MUSIC MAJORS WHO DO NOT HOLD A MUSIC SCHOLARSHIP

As the UNLV vocal performance ensembles are in a continual state of dynamic growth and change, these

requirements and guidelines will only be in effect for the 2007-2008 academic year. This document will be
re-evaluated (and possibly revised) by the vocal/choral faculty each year in order to create the finest
ensemble experiences for our students on an ongoing basis. For further information students should consult
the Vocal Handbook located on the website, http://music.unlv.edu (click on academics — performance —

voice).

CHORAL ENSEMBLES OPERA ENSEMBLES

University Concert Singers (MUSE 108, 408) Opera Workshop (MUSE 104, 404)
Chamber Chorale (MUSE 103, 403) Opera Production (MUSE 480)

Varsity Men's Glee Club (MUSE 106. 406)
Women's Chorus (MUSE 105, 405)

FOR VOCAL MUSIC MAJORS WHO DO NOT HOLD A MUSIC SCHOLARSHIP
Music majors who do not hold a music scholarship are required to perform in one ensemble each semester (8
credits total) selected according to the following list, in consultation with your faculty advisor and with
approval of the Director of Choral Studies. Students are advised to perform in no more than 2-3 ensembles per
semester. Some ensembles require an audition or approval of the ensemble director; students who do not pass

the audition may be assigned to an alternate ensemble.

a)

b)

)

d)

12

Note:  Year 3 = students who have passed their MUSA 246 applied jury.
Year 4 = students who have completed their junior recital.

B.M. Applied Performance (Voice)
B.A. (Voice - Recital Track)

Year 1: Concert Singers
Year 2: Concert Singers
Years 3 & 4: Two (2) semesters of Concert Singers (or Chamber Chorale) and two (2) semesters of opera ensemble.

B.M. Music Education (Voice)

Year 1: Concert Singers

Year 2: Concert Singers

Year 3: Concert Singers or Chamber Chorale

Year 4: Concert Singers or Chamber Chorale

Vocal Music Education majors are advised to also enroll in at least 1 semester of Varsity Men’s Glee Club (or Women’s
Chorus) and an opera ensemble.

B.M. Composition (Voice)

B.A. (Voice - History/Literature Track)
Years 1-4: Choral and opera ensembles selected in consultation with faculty advisor and Director of Choral Studies;
total of eight (8) credits. A minimum of 4 credits must be choral ensembles.

B.M. Music Education (Piano)
Years 1-4: Eight (8) ensemble credits are required. Consult the piano area for piano ensemble requirements. At least 4
credits must be in choral ensembles selected in consultation with faculty advisor and the Director of Choral Studies.
*All Music Education-Piano students who are interested in teaching vocal music at the secondary level (middle school
and high school) are strongly advised to enroll in a choral ensemble every semester, including at least two years of
University Concert Singers and/or Chamber Chorale.



POLICIES GOVERNING ACCOMPANYING AT UNLV

Below is the current policy governing accompanists for applied music students as well as instrumentalists
and singers who request their services. These rules are made in an attempt to make assignments of
accompaniments and the process of recital preparation work as well as possible, since accompanists are in
very short supply. This policy shall apply only to those students (MUSA 245 and above) who are required
to perform on a students recital each semester. Juries, junior and senior recitals and other accompanying
shall be arranged by mutual agreement between the student and the accompanist.

Please read this document and its footnotes very carefully.

1. Some accompaniments will generally be assigned through the Accompanying Class (MUSA
171, 472, 672) with the same advance notification rules as in the past (i.e. requests must be made
5 weeks before the performance date for recital accompaniments and no assignments will be
made after midterm).

2. FREE ACCOMPANISTS: Singers and instrumentalists working with any pianists enrolled in
the Accompanying Class may obtain free weekly rehearsals with their partners throughout the
semester provided that, in turn, they perform regularly in the Accompanying Class. These
rehearsals will be solely devoted to the repertoire selected for the Accompanying Class. This
class meets weekly in either HFA 130 or Rando Recital Hall. Check the sign by Dr. Elisi’s door
for further information on the schedule. Singers and instrumentalists taking advantage of this
option must show up to most classes and perform the repertoire studied in rehearsal in order to
qualify for the free rehearsals.

3. “RECITAL PACKAGE” Instrumentalists and Singers who need an accompanist’ for a
recital appearance will pay a flat $50.00 fee”. This fee will entitle the student to receive the
following services:

two one-hour rehearsals with the accompanist

one appearance with the accompanist at a lesson

one appearance with the accompanist in repertory class

one appearance with the accompanist in the accompanying class
the recital appearance

! Graduate Assistants in Accompanying work several hours per week with merit students as assigned
by the department. However, may decide to accompany any student in preparation of a recital. In this
case, the rules set forth in the Recital Package apply to them as well.

> Accompanists who fail to appear without a twenty-four-hour notice at either one of the two
appointed rehearsals, the lesson, the repertory class, and the accompanying class included in
the “recital package” will be required to make them up without charge, and $10.00 will be
subtracted from their $50.00 pack age fee for each unexcused absence. (Definition of
unexcused absence: failure to show up at a date, time, and location agreed upon without
informing the instrumentalist/singer at least 24 hours in advance). Instrumentalists or Singers
who fail to appear without a twenty-four-hour notice at either one of the two appointed
rehearsals, the lesson, the repertory class, and the accompanying class included in the “recital
package” will lose the privileges (included in the package) they did not take advantage of (by
failing to appear). (Definition of unexcused absence: failure to show up at a date, time, and
location agreed upon without informing the pianist at least 24 hours in advance). In this case,
the accompanist is not obliged to make up for a missed item in the package. As a result,
instrumentalists and singers will have to pay the accompanist “additional fees” - according to
the details outlined in §3 - should they desire to make up the items of the package they did not
show up for.
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The fee must be paid in two installments: $20 at the first meeting with the pianist and the remaining $30
on the recital day.

4. Any additional rehearsals, lessons, not included in the “recital package” will be paid at the rate of
$8.00 or $12.00 per hour’.
5. Singers and instrumentalists in need of an accompanist for lessons on a continuing basis will

secure an assignment at the beginning of the semester and pay the accompanist at the rate of $8. 00 or
$12.00 (see footnote 2) per hour for all lessons and rehearsals during the course of the semester. The
amount may be split in half, should the instrumentalist/singer decide to work with the accompanist in
half-hour increments (i.e., 30 minutes for rehearsals, 30 minutes for the lesson with the private instructor,
etc.).

6. Payment for accompanists is to be at each rehearsal, lesson, etc. unless otherwise agreed upon by
both parties.

7. It is strongly advised that both instrumentalists/singers and accompanists keep a written record of
all assignments, rehearsals, lessons, and the like. Should unpleasant circumstances arise, written records
may be of help.

8. Juries
The length of a Jury can vary each time but it is usually less than thirty minutes. The accompanist
must only charge the usual amount as outlined in paragraphs 4 and 5.

9 The accompanist cannot be responsible for his/her performance if instrumentalists and singers do
not provide him/her with the music well in advance of a rehearsal, performance, etc. Jury and recital
assignments requested after mid-term and any other last-minute requests (usually denoting poor planning)
may be refused by the accompanist or may be accepted at a higher fee which the accompanist will feel
free to determine.

This policy is subject to change. Please check with Prof. Elisi.

Dr. Enrico Elisi
Piano Area

(702) 895-0861
enrico.elisi@unlv.edu

? Please, notice that the old rule upon which graduate accompanists used to charge $12.00 per hour while
undergraduates charged $8.00 is no longer valid. The different amounts are now based on merit only.
Accompanists who have passed the sight reading test during the academic year in which the recital
will take place will be paid $12.00 per hour for rehearsals and lessons. Each faculty will have a list of
these accompanists . The list will also be posted, among other places, in the piano area board as well as
online at the following website:

http://music.unlv.edu/academics/performance/keyboard/Collaborative p.htm
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University of Nevada, Las Vegas
Department of Music

2007-2008
VOCAL REPERTORY SYLLABUS
(MUSA 145 — MUS 764q)
Instructors:
Dr. Alfonse Anderson Serdar Ilban
Juline Barol-Gilmore Dr. Carol Kimball
Michael Cochran Prof. Christine Seitz

Dr. Tod Fitzpatrick

Course Expectations:

Vocal Repertoire Class is conceived as a supplement to your applied lessons.
Classes will consist of the following: student performances and critiques of those
performances; discussions of vocal literature to be performed; group recitals as
scheduled; written and dramatic presentation of the translations of songs to be
performed in the class; students are expected to have their music
memorized for performance in class; and other special sessions and master classes as
scheduled by the voice faculty.

Course Requirements:
Students are expected to use the class as a resource. Attendance is
mandatory. All students meet together at the beginning of the semester and once each
month for repertory recitals (these recitals are DIFFERENT AND SEPARATE from
the Music Department Convocation Recitals on Mondays). Each student taking 4
credits of applied voice, whether graduate or undergraduate is required to sing 2 or
more times per semester in repertory class (time permitting). Students taking 2 credits of applied
voice are required to sing at least 1 or more times in repertory class (this includes those students
registered for MUSA 173).

Department Requirements:

The Vocal Repertory class serves as a preliminary performance setting for all degree-
required recitals including Jr. Recital (MUS 398, 399), Sr. Recital (MUS 499), and Convocation
performances. All students performing a recital are expected to perform in repertoire in class
prior to their program deadline.

Attendance Policy/Grading:

Students are allowed only one absence from repertory class and recital attendance. Each
absence thereafter will lower the final jury grade by one full grade.
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Scheduling:
All scheduling of vocal performances in repertoire class is done by the Vocal
Area Coordinator. Students performing on repertory recitals must submit a completed
recital form to the Vocal Area Coordinator (forms are in the back of the Vocal
Handbook or available from your teacher) one week prior to the Tuesday of the
repertory recital. THERE WILL BE NO EXCEPTIONS. Students are encouraged to
always be prepared to sing in repertoire class. Each vocal major, especially
performance majors, are encouraged to perform a minimum of one solo performance during the
semester.

Recital Attendance:

All vocal performance majors and minors including Music Education Majors (voice
emphasis) must attend all Vocal Area recitals and concerts. It should be understood that attending
Recitals and Concerts is an important activity of growth for all voice students. Each student can
miss only 1 scheduled recital per semester, any more and this will affect your repertory class
grade. (see attendance policy) If for some reason you cannot attend a recital/concert please notify
the Vocal area coordinator ASAP! However, the attendance policy will still stand as stated in this
syllabus.

Academic Misconduct — “Academic integrity is a legitimate concern for every member of the campus
community; all share in upholding the fundamental values of honesty, trust, respect, fairness,
responsibility and professionalism. By choosing to join the UNLV community, students accept the
expectations of the Academic Misconduct Policy and are encouraged when faced with choices to always
take the ethical path. Students enrolling in UNLV assume the obligation to conduct themselves in a
manner compatible with UNLV’s function as an educational institution.”

An example of academic misconduct is plagiarism: “Using the words or ideas of another, from the
internet or any source, without proper citation of the sources.” See the “Student Academic Misconduct
Policy” (approved December 9, 2005, located at
<http://studentlife.unlv.edu/judicial/misconductPolicy.html>).

Copyright — The following statement is recommended for inclusion in course syllabi:

The University requires all members of the University Community to familiarize themselves and to
follow copyright and fair use requirements. YOU ARE INDIVIDUALLY AND SOLELY
RESPONSIBLE FOR VIOLATIONS OF COPYRIGHT AND FAIR USE LAWS. THE
UNIVERSITY WILL NEITHER PROTECT NOR DEFEND YOU NOR ASSUME ANY
RESPONSIBILITY FOR EMPLOYEE OR STUDENT VIOLATIONS OF FAIR USE LAWS.
Violations of copyright laws could subject you to federal and state civil penalties and criminal
liability, as well as disciplinary action under University policies. To familiarize yourself with
copyright and fair use policies, you are encouraged to visit the following website:
<http://www.unly.edu/committees/copyright/>.

Disability Resource Center (DRC) — The Office of the Executive Vice President and Provost and
Faculty Senate have endorsed the following statement to be included in all course syllabi. [INOTE: Over
two-thirds of the students in the DRC reported that the syllabus statement, often read aloud by the faculty
during class, directed them to the DRC office.]

The Disability Resource Center (DRC) coordinates all academic accommodations for students with
documented disabilities. The DRC is the official office to review and house disability documentation
for students, and to provide them with an official Academic Accommodation Plan to present to the
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faculty if an accommodation is warranted. Faculty should not provide students accommodations
without being in receipt of this plan.

UNLYV COMPLIES WITH THE PROVISIONS SET FORTH IN SECTION 504 OF THE
REHABILITATION ACT OF 1973 AND THE AMERICANS WITH DISABILITIES ACT OF 1990,
OFFERING REASONABLE ACCOMMODATIONS TO QUALIFIED STUDENTS WITH
DOCUMENTED DISABILITIES. IF YOU HAVE A DOCUMENTED DISABILITY THAT MAY
REQUIRE ACCOMMODATIONS, YOU WILL NEED TO CONTACT THE DRC FOR THE
COORDINATION OF SERVICES. THE DRC IS LOCATED IN THE STUDENT SERVICES
COMPLEX (SSC), ROOM 137, AND THE CONTACT NUMBERS ARE: VOICE (702) 895-0866,
TTY (702) 895-0652, FAX (702) 895-0651. FOR ADDITIONAL INFORMATION, PLEASE VISIT:
<HTTP:/[STUDENTLIFE.UNLV.EDU/DISABILITY/>.

Missed Class(es) / Student — As a general rule, a student missing a class or laboratory assignment
because of observance of a religious holiday shall have the opportunity to make up missed work. Students
must notify the instructor of anticipated absences by the last day of late registration, August 31, 2007, to
be assured of this opportunity. Faculty may give students an additional week, but are encouraged to set a
clear deadline. NOTE: Students who represent UNLV at any official extracurricular activity shall also
have the opportunity to make up assignments, but the student must provide official written notification to
the instructor no less than one week prior to the missed class(es).

REBELMAIL - By policy, faculty and staff should only e-mail students’ Rebelmail accounts. Rebelmail
is UNLV’s official e-mail system for students. It is one of the primary ways students receive official
university communication. All UNLYV students receive a Rebelmail account after admission to the
university. Non-admitted students should contact the Student Help Desk at (702) 895-0761, in the
Student Union Room 231, or by e-mail: studenthelp@unlv.edu. See http://rebelmail.unlv.edu/ for
information.

UNLY Writing Center — One-on-one or small group assistance with writing is available free of charge to
UNLYV students at the Writing Center, located in CDC-301. Although walk-in consultations are
sometimes available, students with appointments will receive priority assistance. Appointments may be
made in person or by calling 895-3908. The student’s Rebel ID Card, a copy of the assignment (if
possible), and two copies of any writing to be reviewed are requested for the consultation.
http://writingcenter.unlv.edu/
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University of Nevada, Las Vegas
Department of Music

2007-2008
APPLIED VOICE SYLLABUS
(MUSA 145 — MUS 767q)
Instructors:
Dr. Alfonse Anderson Serdar Ilban
Juline Barol-Gilmore Dr. Carol Kimball
Michael Cochran Prof. Christine Seitz

Dr. Tod Fitzpatrick

Materials/Books:
1. The Vocal Area Handbook
2. Vocal repertoire assigned by the instructor
3. Students are required to purchase or borrow from the library their assigned vocal
repertoire.

Course Objectives/Outcomes:
1. Improve and develop a healthy vocal technique
2. Develop an understanding of the vocal mechanism
3. Improve and develop interpretive abilities
4. Increase knowledge of repertoire
5. Improve musicianship

Attendance:
1. Students finding it necessary to miss a lesson must notify their instructor at least 24
hours in advance of the scheduled lesson. If sudden illness or an emergency
occurs, please notify the instructor as soon as possible.

2. Lessons cancelled without sufficient cause or missed without notification will not
be made up.

3. It is the student’s obligation to contact the instructor concerning lesson make-ups.

4. If the instructor is absent from school the lesson will be made up. (Please note: an
“hour” lesson is 50 minutes and a “half-hour” lesson is 25 minutes in

length. If the instructor provides an hour or half-hour lesson, the extra time

will accrue towards make-up lessons if needed).

5. Three tardies without sufficient cause will equal one unexcused absence and will be
treated as such. If the instructor is late for any reason, students are not to leave

for at least 15 minutes after the appointed lesson time. The instructor will

make-up this time later in the semester.
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Grading:

1. Policies for grading lessons (progress) will vary from studio to studio. All
instructors’ final progress grades will reflect lesson attendance, preparation,
and performance as well as repertory and recital attendance.

2. The jury grade is an averaged grade from the grades of each jurying instructor.

3. The progress grade from the instructor and the jury grade each count 50% of the
semester grade. If the grades are one grade apart, the instructor’s grade takes
precedence (example: Instructor grade A-, jury grade B+, final grade A-; but
instructor’s grade A-, jury grade B, final grade B+).

Studio Policies:

1. Weekly lessons are 25 or 50 minutes in length, depending on the number of credits
for which the student is registered (see Attendance, point 4, above)

2. It is the student’s responsibility to come to lessons warmed-up and with all
necessary music and materials. An applied lesson is a class, therefore the
student is expected to purchase necessary music as soon as possible.

3. Students are expected to come to lessons with assigned music prepared (correct
pitches and rhythms, foreign texts translated) so that optimum use may be
made of the lesson time.

4. Daily practice is expected of each student. If you have a problem that prevents you
singing, you can study your music or do memorization work. Minimum

practice time will be assigned by each instructor. Vocalises and other

technical work should be a regular part of the practice session.

5. If the instructor permits recording of lessons, the student should take advantage of
this as an aid to help remember the technical and musical material covered in

the lesson. In addition, taping lessons provides an objective hearing of each
student’s tone quality, intonation, diction, legato, etc.

6. All music should be memorized by the 8" week of the semester so that
interpretive concerns may be addressed.

7. All students must secure an accompanist for the lessons and should have an
accompanist by the second or third lesson in the semester (see POLICIES
GOVERNING ACCOMPANYING AT UNLV). Students must provide their
accompanist with clean, clear copies of their assigned music immediately.

8. Students should regularly check the Vocal Area bulletin board or their instructor’s
studio door for any notices or announcements.

9. The instructor must approve all music performed in a repertory class, jury, and area
recital.

10. All voice students are expected to attend all faculty and student vocal recitals,
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guest voice recitals, and master classes in the voice areas. All voice
majors/minors must observe the Music Department’s recital attendance
requirement of 10 recitals per semester (MUS 100).

Academic Misconduct — “Academic integrity is a legitimate concern for every member of the campus
community; all share in upholding the fundamental values of honesty, trust, respect, fairness,
responsibility and professionalism. By choosing to join the UNLV community, students accept the
expectations of the Academic Misconduct Policy and are encouraged when faced with choices to always
take the ethical path. Students enrolling in UNLV assume the obligation to conduct themselves in a
manner compatible with UNLV’s function as an educational institution.”

An example of academic misconduct is plagiarism: “Using the words or ideas of another, from the
internet or any source, without proper citation of the sources.” See the “Student Academic Misconduct
Policy” (approved December 9, 2005, located at
<http://studentlife.unlv.edul/judicial/misconductPolicy.html>).

Copyright — The following statement is recommended for inclusion in course syllabi:

The University requires all members of the University Community to familiarize themselves and to
follow copyright and fair use requirements. YOU ARE INDIVIDUALLY AND SOLELY
RESPONSIBLE FOR VIOLATIONS OF COPYRIGHT AND FAIR USE LAWS. THE
UNIVERSITY WILL NEITHER PROTECT NOR DEFEND YOU NOR ASSUME ANY
RESPONSIBILITY FOR EMPLOYEE OR STUDENT VIOLATIONS OF FAIR USE LAWS.
Violations of copyright laws could subject you to federal and state civil penalties and criminal
liability, as well as disciplinary action under University policies. To familiarize yourself with
copyright and fair use policies, you are encouraged to visit the following website:
<http://www.unlv.edu/committees/copyright/>.

Disability Resource Center (DRC) — The Office of the Executive Vice President and Provost and
Faculty Senate have endorsed the following statement to be included in all course syllabi. INOTE: Over
two-thirds of the students in the DRC reported that the syllabus statement, often read aloud by the faculty
during class, directed them to the DRC office. ]

The Disability Resource Center (DRC) coordinates all academic accommodations for students with
documented disabilities. The DRC is the official office to review and house disability documentation
for students, and to provide them with an official Academic Accommodation Plan to present to the
faculty if an accommodation is warranted. Faculty should not provide students accommodations
without being in receipt of this plan.

UNLYV COMPLIES WITH THE PROVISIONS SET FORTH IN SECTION 504 OF THE
REHABILITATION ACT OF 1973 AND THE AMERICANS WITH DISABILITIES ACT OF 1990,
OFFERING REASONABLE ACCOMMODATIONS TO QUALIFIED STUDENTS WITH
DOCUMENTED DISABILITIES. IF YOU HAVE A DOCUMENTED DISABILITY THAT MAY
REQUIRE ACCOMMODATIONS, YOU WILL NEED TO CONTACT THE DRC FOR THE
COORDINATION OF SERVICES. THE DRC IS LOCATED IN THE STUDENT SERVICES
COMPLEX (SSC), ROOM 137, AND THE CONTACT NUMBERS ARE: VOICE (702) 895-0866,
TTY (702) 895-0652, FAX (702) 895-0651. FOR ADDITIONAL INFORMATION, PLEASE VISIT:
<HTTP:/[STUDENTLIFE.UNLV.EDU/DISABILITY/>.

Missed Class(es) / Student — As a general rule, a student missing a class or laboratory assignment
because of observance of a religious holiday shall have the opportunity to make up missed work. Students
must notify the instructor of anticipated absences by the last day of late registration, August 31, 2007, to
be assured of this opportunity. Faculty may give students an additional week, but are encouraged to set a
clear deadline. NOTE: Students who represent UNLV at any official extracurricular activity shall also
have the opportunity to make up assignments, but the student must provide official written notification to
the instructor no less than one week prior to the missed class(es).
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REBELMAIL - By policy, faculty and staff should only e-mail students’ Rebelmail accounts. Rebelmail
is UNLV’s official e-mail system for students. It is one of the primary ways students receive official
university communication. All UNLYV students receive a Rebelmail account after admission to the
university. Non-admitted students should contact the Student Help Desk at (702) 895-0761, in the
Student Union Room 231, or by e-mail: studenthelp@unlv.edu. See http://rebelmail.unlv.edu/ for
information.

UNLY Writing Center — One-on-one or small group assistance with writing is available free of charge to
UNLYV students at the Writing Center, located in CDC-301. Although walk-in consultations are
sometimes available, students with appointments will receive priority assistance. Appointments may be
made in person or by calling 895-3908. The student’s Rebel ID Card, a copy of the assignment (if
possible), and two copies of any writing to be reviewed are requested for the consultation.
http://writingcenter.unlv.edu/
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Dr. Alfonse Anderson, D.M.A.

Tenor, Undergraduate Coordinator

Dr. Alfonse Anderson, Undergraduate Coordinator and Associate Professor of Voice at University of
Nevada Las Vegas received his bachelor and master's degrees in music from Texas Southern University,
and DMA in voice and pedagogy from the University of Arizona.

He has taught voice for over 15 years and in that time his students have won regional, national and
international vocal competitions with such notable organizations as the Bel Canto Competition, MET
Opera, NATS, Leontyne Price, Palm Spring Vocal Competition to name a few. Many of his students have
performed in Young Artist Programs such as the internationally famous Academy of Vocal Arts in
Philadelphia, Chautauqua Opera, Opera Theater of St. Louis, Aspen Music Festival, Des Moines Opera,
Opera North and Portland Opera.

Dr. Anderson has performed in the United States with such notable organizations as the Houston Grand
Opera, Arizona Opera, Des Moines Metro Opera, Minnesota Opera, Oakland Opera, Virginia Opera,
Opera South, Opera Columbus, Opera North and Chicago Opera Theater.

Dr Anderson has performed in concerts with the National Symphony Orchestra, Chautauqua Symphony,
Warsaw Symphony and Krakow Symphony. He also performs frequently in recitals and concerts in many
major cities such as Washington, D.C., Baltimore, Philadelphia, Chicago and New York City to name a
few. Dr. Anderson has also performed throughout Europe, South America and Poland in concerts and
operatic performances.

Dr. Anderson performed the role of “the Leader” in the premier recording of the opera Bandanna by
Daron Hagen. In Las Vegas he is regularly heard singing with Opera Las Vegas and The Tenors — 3.

Dr. Anderson is a regular member of the internationally famous “American Spiritual Ensemble.” This
recorded ensemble is made up of opera singers from throughout the United States and Canada. They
perform concerts regularly throughout United States and Europe.

Dr. Anderson is frequently engaged as an adjudicator for regional and national competitions. He also

performs recitals, masterclasses and lectures on the “Contributions of African-Americans to the World of
Music.”
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Juline Barol-Gilmore
Mezzo soprano

Mezzo soprano, Juline Barol-Gilmore, has performed operatic roles with Opera Omaha, Central City
Opera, Opera Theater of St. Louis, Des Moines Metro Opera, the Dona Ana Lyric Opera, and UNLV
Opera Theater. Roles include the title role in Carmen, Tisbe in La Cenerentola, Dorabella in Cosi fan
Tutte, Maddalena in Rigoletto, Rosina in The Barber of Seville, Prince Orlofsky in Die Fledermaus, Dido
in Dido and Aeneas, Nancy in Albert Herring, Zerlina in Don Giovanni, La Principessa in Suor Angelica,
and several musical theater roles including Nellie in South Pacific, Guenevere in Camelot, and Aldonza in
Man of La Mancha. As a performer of contemporary opera, Ms. Barol-Gilmore appeared as Lena in the
world premiere of Libby Larsen’s Eric Hermannson’s Soul in 1998. At the Dona Ana Lyric Opera in
New Mexico in 2001, she debuted the title role of Randall Shinn’s Sara McKinnon on a libretto by Tony
award winning playwright, Mark Medoff , who also served as director. She debuted the role of Catherine
Wright in Daron Hagen’s Shining Brow with Southern Nevada Opera Association and the UNLV opera
theater in 2002.

As a frequent concert artist, Ms. Barol-Gilmore has performed with the Las Vegas Music Festival, Omaha
Symphony, Las Vegas Desert Chorale, Performing Arts Society of Nevada, Southern Nevada Musical
Arts Society, and the Southwest Symphony in works of Mozart, Bach, Handel, Beethoven, Mendelssohn,
and Brahms. As a chamber music recitalist, she has performed Libby Larsen’s Beloved Thou Hast
Brought Me Many Flowers for UNLV’s concert “Words, Women, and Song,” Virko Baley’s
Klytemnestra for the 2004 Las Vegas Music Festival, and the Brahms’ Alfo Rhapsodie, in Germany and
Las Vegas. She has also performed song recitals in Kansas City, MO, Central City, CO, Omaha, NE, and
Las Vegas.

Awards include runner-up of the National NATSAA Competition at the National NATS Convention in
New Orleans in 2004, the Richard F. Gold Career Grant in 1997, the 1996 Central City Opera Studio
Artist of the Year, runner-up of the Oklahoma Steward Awards in 1995, and five-time first place winner
of the New Mexico NATS State Competitions from 1989-1993.

From Albuquerque, New Mexico, Ms. Barol-Gilmore graduated from New Mexico State University with
a Bachelor of Music degree in vocal performance, and a Master of Music degree in vocal performance
from the University of Missouri Kansas City Conservatory in 1995. While maintaining a private voice
studio in Henderson, Nevada, Ms. Barol-Gilmore has been an adjunct faculty member at UNLV, and is
now pursuing a Doctorate of Musical Arts under the tutelage of Dr. Carol Kimball.
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Michael J. Cochran

Tenor

Michael J. Cochran, tenor, has performed a wide range of opera, oratorio, and solo concert repertoire
around the United States, Europe and Russia. His appearances as tenor soloist include Bach's Magnificat
and Saint Saéns' Cantique de Noél with the Columbus Chamber Orchestra, Mozart's Mass in C Minor,
Beethoven's Symphony 9 and Haydn's Lord Nelson Mass with the Westerville Symphony Orchestra,
Beethoven's Missa Solemnis with the Sioux City Symphony Orchestra, Verdi's Requiem and Handel's
Messiah with the Omaha Chamber Orchestra, Mozart's Requiem with the Omaha Symphony Orchestra
and a premier performance of Dave Brubeck's Mass To Hope with the Oklahoma City Philharmonic and
the composer at the piano. Michael has appeared as tenor soloist for a special performance of Mozart's
Requiem and Haydn's Lord Nelson Mass in Wichita, KS, to honor the lives lost during the September 11th
terrorist attacks of 2001. Solo recital tours of the mid-west have included Schubert’s Die schone Miillerin
and Selected Romances by Sergei Rakhmaninov (sung in Russian). In addition to this recital tour,
Michael presented the Rakhmaninov recital (with lecture) for the 2004 MTNA National Conference in
Kansas City, MO. Because of the success of this recital, he returned to present a lecture recital of
Tchaikovsky songs & arias for the 2005 MTNA National Conference in Seattle, WA. Other recent
performances included tenor soloist for Beethoven’s Symphony 9 at the Lied Center for Fine &
Performing Arts, featured tenor soloist with the UNL Varsity Men’s Chorus at the 2004 MENC National
Convention in Minneapolis, MN, and guest recitalist at the University of Nevada - Las Vegas, performing
selections by Rakhmaninov and Tchaikovsky.

In addition to the orchestral concert repertoire, Michael's expertise and experience with the performance
of Russian vocal literature has led to a number of solo Russian recitals, including featured performances
at the National Golden Age Conference for Russian Scholars in 1997, the National Silver Age
Conferences for Russian Scholars 1998, and the MTNA National Conferences in 2004 and 2005. He is
currently working to publish a series of textbooks designed to aid singers with the pronunciation of the
Russian language.

Michael studied Russian at the Nevsky Institute and voice at the Rimsky-Korsakov Conservatory in St.
Petersburg, Russia. He received his B.M. in Vocal Performance from Oklahoma City University, his
M.M. in Vocal Performance from Wichita State University and will receive his D.M.A. in Vocal
Performance, Vocal Pedagogy, and Russian Phonology from The Ohio State University. Michael is
currently an Adjunct Professor at the University of Nevada, Las Vegas where he teaches Applied Voice
and Diction for Singers.
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Dr. Tod Fitzpatrick, D.M.A.

Baritone, Vocal Coordinator

Dr. Tod Fitzpatrick, baritone, is a native of California. He earned his Bachelor of Music degree in vocal
performance from Chapman University. His Master of Music and Doctor of Musical Arts degrees are
from the University of Southern California where he received the Marilyn Horne Voice Scholarship. He
was a vocal fellow at the Tanglewood Music Center and at the Verbier Music Festival in Switzerland. Dr.
Fitzpatrick performed in San Francisco Opera’s Merola Opera Program and studied at the Britten-Pears
School for Advanced Musical Studies in England. He was also a National Association of Teachers of
Singing intern at Ithaca College in New York. Before moving to Nevada, Dr. Fitzpatrick served as
Director of Vocal Studies at Christopher Newport University in Virginia. Currently an Associate
Professor at the University of Nevada, Las Vegas he remains active as a performer and clinician.

He has been a soloist for many distinguished performing organizations around the United States. A few
of these ensembles include the Virginia Symphony, Virginia Opera, the Virginia Choral Society, the
Virginia Cantata Chorus, the Los Angeles Philharmonic, Opera Pacific, the Los Angeles Mozart
Orchestra, the Utah Festival Opera Company, the Long Beach Bach Festival, the San Luis Obispo Mozart
Festival, Long Beach Opera, and L.A. Opera where he was a resident artist for three years.

As a teacher, his students have performed with such professional organizations as the Utah Festival
Opera, the Las Vegas Philharmonic, the Virginia Opera, the Virginia Chorale, and the Virginia
Symphony Chorus and won awards or been advanced to the State and Regional NATS Voice
Competitions, the Annapolis Opera Voice competition, and the Leontyne Price Vocal Competition in
addition to several others. His students have also been featured at a variety summer festivals including
the American Institute of Musical Studies in Graz, Austria. Dr. Fitzpatrick is an active member of the
National Association of Teachers of Singing.

He frequently gives classes and recitals at various American universities and conservatories. Some of
these schools include William Jewell College, Idaho State University, Kansas State University, California
State University Fullerton, California State University Northridge, University of California Irvine and the
University of Missouri, Kansas City Conservatory of Music.
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Serdar Ilban
Baritone
Serdar Ilban, baritone, is a native of Istanbul, Turkey. Mr. Ilban completed his undergraduate
studies in opera performance at the University of Istanbul, and earned his master of music degree from
The Boston Conservatory where he received a full scholarship. Mr. Ilban also earned a performance
certificate form the Guildhall School of Music and Drama of the United Kingdom where he studied with
Laura Sarti and David Pollard. He is currently a doctoral candidate at University of Nevada Las Vegas
where he has been teaching voice and opera workshop since the fall of 2003.

Mr. Ilban has performed with many prestigious opera companies around the United States such as
New York City Opera National Tour, Sarasota Opera, Opera Manhattan, The Bronx Opera, and Il Piccolo
Teatro dell’Opera of New York. Notable roles include Escamillo in Carmen, Silvio in I Pagliacci, The
Professor in Carl Nielsen’s Maskerade, Dr. Malatesta in Don Pasquale, and the title role in Gianni
Schicchi.

He also has been a frequent concert artist with such organizations as Performing Arts Society of
Nevada, Southern Nevada Musical Arts Society, A Cappella Boston and the New York City Chorale. Mr.
IIban was honored for his academic and performance achievements by many distinguished organizations
such as The Turkish Educational Foundation, The Liederkranz Foundation, Phi Kappa Phi, and National
Scholars Honor Society.

Mr. Ilban is an active member of the National Association of Teachers of Singing and a frequent
adjudicator for regional and national competitions.
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Dr. Jocelyn Kaye Jensen
Choral Director — Women’s Chorus

Jocelyn Kaye Jensen has taught in the UNLV Department of Music since 1992 when she became the
founding director of the UNLV Women’s Chorus. Presently she conducts that ensemble, co-directs the
University Concert Singers and teaches courses in Harmony, sight singing and ear training. She also
serves as the Artistic Director for the Las Vegas Master Singers.

Choirs under Dr. Jensen’s direction have received numerous awards, including honors at many
prestigious festivals throughout the United States. The Eldorado High School Mixed Choir earned
national recognition for their 1998 performance in Lincoln Center and for their debut concert at Carnegie
Hall. Dr. Jensen was the first recipient of the “Outstanding Music Educator of the Year” awarded by the
Nevada Music Educators Association in 1989.

Dr. Jensen received the B.A. degree in Secondary Education with an arts emphasis as well as the Master’s
in Music Education from the University of Nevada, Reno; the M.M. in Music Education from Utah State
University; and the Doctorate in Post-Secondary Education with an emphasis in fine arts from UNLV.
Studies in conducting include extensive work with renowned conductor and composer Frank Pooler.

Jocelyn Jensen taught choral music in the public school system for over thirty-three years and continues
her study with numerous outstanding directors throughout the country. She has been the guest conductor
for honor choirs in northern Nevada and southern California, and she conducted the New Mexico All-
State Women’s Choir in 2002. She has been invited to guest conduct the Southern California Vocal
Association Honor Choir this November. She was recently recognized as the UNLV Music Department
“Outstanding Adjunct Faculty of the Year”. In addition, she was recognized by UNLV during the 2003-
2004 academic year as one of five outstanding part-time faculty.

Dr. Jensen has been married for thirty-eight years. Her husband, Ronald, is a painter, weaver and sculptor
whose paintings hang in private and commercial collections throughout the United States. Their son,
Rustin, taught instrumental music in the public school system for seven years. He is now working for the
MGM corporation and preparing to enter Law school.
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Dr. Carol Kimball, D.M_ A.

Mezzo Soprano

Carol Kimball is Professor of Music and a Barrick Distinguished Scholar at the University of Nevada, Las
Vegas. She is the author of Song: A Guide to Style and Literature, and co-author of Interpreting the Songs
of Jacques Leguerney. She is the editor of The French Song Anthology and Women Composers: A
Heritage of Song for Hal Leonard, Inc. Other publications include the Singer’s Edition opera anthologies
and articles and reviews on opera and song in a number of professional journals. For eight years she
served the Journal of Singing (National Association of Teachers of Singing) as recorded music reviewer
and also as editor pro-tem for one term. She also was editor of The Opera Journal (National Opera
Association).

As a performer, her imaginative programming and the unusual scope of her repertoire won critics’ praise.
Critics have described her as “...a wide-ranging and most expressive mezzo” and cited her “great warmth
of voice and presentation.” A specialist in French repertoire, Dr. Kimball has studied and coached with
Pierre Bernac, Gérard Souzay, Martial Singher and Thomas Grubb. Her recital of French mélodie for
Orion Records with pianist Thomas Grubb may be found in many college and university libraries. She is
recognized for her work in promoting the songs of Jacques Leguerney in the United States through
lectures and master classes.

A native Texan, she holds degrees from New York University, Arizona State University, and a DMA in
vocal performance and literature from the University of Arizona. A member of UNLV’s music faculty
since 1972, Dr. Kimball founded the UNLV Opera Theatre and directed its productions from 1972 until
1982.

Her students have won district, regional and national vocal competitions and have participated in
prestigious summer performance programs here and abroad. She was honored with the 1992 Nevada
Governor’s Arts Award for Excellence in the Arts. She is also the recipient of the UNLV Outstanding
Faculty Award, the Regents’ Creative Activity Award, and the Morris Teaching Award. Carol Kimball is
listed in Distinguished Women in Southern Nevada. She maintains an active schedule as a clinician,
lecturer, and adjudicator, and currently serves as the N.A.T.S. District Governor for Nevada.
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Professor Christine Seitz
Dramatic Soprano, Opera Director

Christine Seitz is an established dramatic soprano, singing operatic roles throughout the
United States and in Europe. She sang the leading role of Anna Clemenc in the world premiere of The
Children of the Keweenaw, by composer Paul Seitz and librettist Kathleen Masterson, at the 2001 Pine
Mountain Music Festival. Her performances singing the role of Briinnhilde in Wagner's Die Walkiire at
the University of Wisconsin, Madison earned her high critical acclaim. She has also appeared with
Kentucky Opera singing the role of Lady Billows in Britten's Albert Herring, and she has sung the role of
Helmwige in Wagner's Die Walkiire with both the Florentine Opera of Milwaukee and the Dallas Opera.
She sang the title role in Faure's Pénélope in the United States stage premiere with Manhattan Opera in
New York City, and she has also appeared with Madison Opera, the Los Angeles Opera, the Seattle
Opera, and the Central City Opera. European engagements have included Madame Lidoine in Poulenc's
Les Dialogues des Carmelites with the Wuppertaler Biihnen and Amelia in Verdi's Un Ballo in Maschera
with the Stadttheater Bern. In review of her performance as Lady Macbeth in Verdi's Macbeth with the
Toledo Opera, the Detroit Free Press commented, "Seitz has a huge voice which she deployed with
consistent confidence and artistry. She has all the earmarks of a major dramatic soprano, a rare species
these days."

Ms. Seitz recently was soprano soloist in the world premiere of Treny by UNLV resident
composer Virko Baley, and she has appeared with the UNLV Symphony orchestra, singing works by
Mozart and Vaughan-Williams. She was the guest soloist in a performance of the Immolation Scene from
Wagner's Gotterddmmerung with the Waukesha Symphony, where she has also appeared as the soprano
soloist in Beethoven's Ninth Symphony. She was the soprano soloist in an appearance with the Greater
Lansing Symphony Orchestra under the baton of Gustav Meier, singing Wagner arias and German
operetta excerpts. She has appeared in concert with the Caramoor Festival singing the title role in
Beethoven's Leonore (the original version of Fidelio). After noting the success with which she performed
the difficult role, the New York Post noted: "Christine Seitz handled (the role) heroically, her full-throated
sound filling the large outdoor theater with ease." She has also sung the role of the Marschallin in
Strauss's Der Rosenkavalier in concert performances at the University of Wisconsin, Madison, and in a
special performance with members of the Milwaukee Symphony under the baton of Maestro Kenneth
Schermerhorn, she performed arias from the German repertoire. Ms. Seitz also appeared with the
Cincinnati May Festival as Leonore in Fidelio, James Conlon conducting.

Professor Seitz joined the faculty of the University of Nevada Las Vegas as Assistant Professor of
Music in the fall of 2002, teaching voice and opera. She is currently the Director of the UNLV Opera
Theatre at the University of Nevada Las Vegas, where she has directed Britten’s Albert Herring, Mozart’s
Don Giovanni and The Magic Flute, Puccini's La Bohéme, Suor Angelica and Gianni Schicchi, Johann
Strauss' Die Fledermaus and Robert Ward’s The Crucible (concert version). She has been on the staff at
the Des Moines Metro Opera since 2006, serving as a Stage Director for the Apprentice Artist Program.
She was the Founding Opera Director at the Pine Mountain Music Festival in Michigan's Upper Peninsula
where she directed and created supertitles for productions from 1992 through the 2002 season. In May
2002 she directed a production of Mozart's Cosi Fan Tutte at Luther College in Decorah, Iowa, and in
March 2000 she was the stage director for the Florentine Opera's educational performances of Rossini's
Barber of Seville at Cardinal Strich College in Milwaukee, Wisconsin. She directed the University of
Wisconsin's April 1996 production of Douglas Moore's The Ballad of Baby Doe in Madison, and she has
directed productions of Verdi's La Traviata (May 1999) and Puccini's Madama Butterfly (May 1997) at
the restored Grand Opera House in Oshkosh, Wisconsin. She has produced supertitles for productions at
the Florentine Opera and the University Opera at the University of Wisconsin-Madison since 1998.
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David B. Weiller
Director of Choral Studies

David B. Weiller celebrates his twenty-fourth year as Director of Choral Studies at the University of
Nevada, Las Vegas. Under his leadership the university choral ensembles have established an outstanding
reputation through their annual concert tours and festival performances. Professor Weiller currently
conducts the University Concert Singers and Chamber Chorale. He teaches related courses in choral
conducting, literature and pedagogy, and he plays an active role in furthering quality choral performances
in the school district and community. Professor Weiller is a past recipient of the UNLV William Morris
Award for Excellence in Teaching and the UNLV Alumni Association's Distinguished Faculty Award.
Many of his former students are successful music teachers across the country.

UNLYV choirs under David Weiller’s direction have appeared by invitation at western division
conventions of the American Choral Directors Association (ACDA) and the Music Educators National
Conference (MENC), as well as state music educator conferences in Nevada, California and Utah. UNLV
choirs have been hailed by adjudicators and critics for their “joyous singing, remarkable delicacy and
poise, expressive fervor and thoughtful shading.” Concert tours have taken the choirs throughout the
western states as well as Hawaii, New York, Canada and Mexico. Past concert highlights include holiday
performances with the world-renowned Boston Pops Esplanade Orchestra conducted by Keith Lockhart
and participation in a massed choir performance in New York City's Carnegie Hall conducted by John
Rutter.

Professor Weiller maintains a busy schedule as a guest conductor, clinician and adjudicator, and he
currently serves as Nevada state president for the American Choral Directors Association. In 2007-2008,
he will conduct the Nevada All-State Middle School Honor Choir and will serve on a select adjudication
panel for “Choirs of Note: Minnesota Invitational Choral Festival and Competition” with conductor Dale
Warland.

David Weiller has appeared as a guest conductor of the Las Vegas Philharmonic and the Nevada
Symphony Orchestra in major works for chorus and orchestra. During his career he has conducted over
fifty musical theatre productions at the university and as a principal conductor for the College Light
Opera Company at Highfield Theatre on Cape Cod, one of the most respected educational theatre
companies in the country, where he specializes in Viennese and early American operetta.

David Weiller holds degrees from Occidental College in Los Angeles and the University of Illinois at
Urbana-Champaign. While completing further studies in music education at California State University,
Fullerton, he participated in Helmuth Rilling's master classes at the Oregon Bach Festival. As a “life-long
learner” Professor Weiller has done intensive summer training at Westminster Choir College, the
University of Oklahoma and the University of Nevada, Reno. Recent studies include training in Dalcroze
Eurhythmics at Carnegie Mellon University. His teaching mentors include Harold A. Decker, Thomas
Somerville, Drinda Frenzel and James A. Young.

VOCAL REPERTORY RECITAL
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This application is due to Dr. Fitzpatrick’s office (HFA 129) a week BEFORE the Monday Repertory

Recital.

DATE:

NAME and VOICE TYPE:

PIANIST:

TITLE OF PIECE:

COMPOSER AND DATES

Please write a paraphrase translation of your song below.

*Please make copies of this form to turn in for repertory recital performances.
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SONG TRANSLATION FORM

Student Name: Date:

Song Title:

Composer & Dates:

Translation:
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VOCAL JURY REPEROIRE SHEET
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VOCAL JURY EXAMINATION SHEET



